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Abstract
Background
TheSamuraifilm hashadalonghistoryinJapanesecinema.Asapopularaction
genreitisanalogoustothewesterngenreinAmericancinema.Thisgenresawalarge
numberofproductionsupuntilthe1970s,butbythen,overexposureontelevision,the
agingofthebigstarsofthegenre,andthecontinueddeclineofthemainstreamJapanese
film industryputahalttomostoftheproductionofthisgenre.TheSamuraifilm is
analogouswiththeAmericanwesterninitspopularityandmythicizingofthepast.
However,bothgenreshaveseenfilmsthatquestionedthismythicizingintheirnarratives.
Somemodernwesterns,notablytheClintEastwood1992film Unforgiven,introduce
theconceptsofrealism andrevisionism tocombatthemythsofthegenre.Asimilar
culminationofrealism andrevisionism isfoundinYojiYamada・s2002film Twilight
Samurai,whichcanbeseenasanexemplaroftherevisionistSamuraifilm.
Thesilentfilm eraofSamuraifilmssaw dramaticproductionsfrom directorslike
DaisukeItoandMasahiroMakino.TherewasamarkeddifferencebetweenSamuraifilms
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研究論文】
YojiYamada・sfilm TwilightSamurai（2002）isdiscussedasanexemplaroftherevisionist
Samuraifilm genre.A discussionofthehistoryoftheSamuraifilm definessometypical
conventionsandmythologyofthegenre.ThisiscomparedwiththeWestern,thathassimilar
genreconventionsandhassproutedsimilarrevisionistfilms,mostnotablyClintEastwood・s
Unforgiven（1992）,whichisanalogoustotheWesternasTwilightSamuraiistotheSamuraifilm.
ThisisfolowedbyacloselookatthetypicalSamuraifilmconventionsthatarequestionedor
revisedinTwilightSamurai.UsingDavidDesser・s（1992）Samuraifilmsubgenretemplateasa
pointofcomparison,itshowsthatTwilightSamuraidoesnotfitintoanyofthesecategories.
Yamada・sfilmessentialyisanewgenrethatisrevisionistandrealisticinitsdepictionofpetty
samuraiinthelate19thcentury.
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beforeandafterWorldWarII.Thefilmsofthepre-wareratendedtobedramatic,while
thosethatfolowedthewarweremoreactionbased,darker,withmoreviolence.Muchof
thiswasduetothepopularityofAkiraKurosawa・ssamuraiepicslikeSevenSamurai
（1957）,Yojimbo（1961）,andSanjuro（1962）.Kurosawa・sfilmswerenotedforthestylized
violenceandexaggerateddeaths.Hisfilmsfeaturedsamuraithatwereoftensolitary
figureswhoconcealtheirmartialabilities.AlainSilver（2005）pointsoutthatYojimbo
servesasacriticaldividingpointbetweenthetraditionaljidai-geki（historicalfilms）
knownforblackandwhitevilainsandheroesandthefusionoftheseoppositesinwhich
1970sprotagonistslikeZatoIchi（fromtheblindswordsmanseries）andKyoshiroNemuri
（analienatedEurasian）werecreated.
Withtheemergenceofthe・NewWave・inthe1960s,oneoftheresultswasthebirth
ofmessagechambara（Samuraifilms）,forexample,filmswithanti-feudalmessages.Joan
Melen（1976）suggeststhatchambaraarenotnecessarilyjidai-geki.AccordingtoMelen,
jidai-gekiareconcernedwithhowthepastiluminatesthepresent,whilethechambaraare
usualyrestrictedtothefeudaldivergencebetweengiri（duty）andninjo（individual
choice）.Jidai-gekidoesnotendorsechoosingninjo,butpresentsaworldinwhichhonor
andtruthtotheindividual・sworldviewareessentialynotirreconcilable.However,that
doesnotmeanthatchambaracannotbejidai-gekisincefilmslikeSevenSamuraiand
MasahiroShinoda・sAssassination（1964）areexamplesofbothkindsoffilm.Inaddition,
thereisMasakiKobayshi・s1967SamuraiRebelion,thestoryofanoblesamuraifamily・s
defianceofitsselfishmaster・swhims.Melen（1976）hassuggestedthatit・morphsintoa
swordplayforitsownsake・（p.86）,butpointsoutthatitdrawsonatraditionwherethe
trueloyalservantmustdecidewhatisinhislord・sbestinterestandjudgewhatcanbe
consideredbenevolentrule.
TherewereotherinfluentialdirectorswhodidnotcreatemessagefilmslikeKihachi
OkamotoandHideoGosha.Okamoto・sfilmsfocusonviolenceinaparticularfashion
infilmslikeSamuraiAssassin（1965）,SwordofDoom（1966）,andKil!（1968）.These
charactersareoftenestrangedfromtheirenvironments,andtheirpropensityforviolence
isaflawedreactiontothisstate.Theviolenceismorerealistic.InthefilmsofGosha,like
Goyokin（1969）,thecharacterswereoftenoutlawsthatportrayedthestrugglebetween
traditionalandmodernistthoughtandaredecidedlyanti-feudal.Nonetheless,asSilver
（2005）pointsout,thestrongestinnerconflictforanysamuraiinfactorfictionisbetween
giriandninjo.TwilightSamurai（2002）isnoexception,anditistheresultofthe
developmentoftheSamuraifilm andhasitsrootsinthemessageSamuraifilmsofthe
1960s.Anditgoesonestepfurtherbyrevisingorquestioningthetraditionalconceptsof
theSamuraifilmwhichisinstepwiththeAmericantraditionoftherevisionistWestern.
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Westerns,SamuraiFilmsandRevisionism
BeforediscussingtheaspectsofTwilightSamuraithatarerevisionist,itwilbeuseful
todiscussthelinksbetweenWesternsandSamuraifilmsandgivesomeexamples
ofrevisionism inWesterns.Inparticular,itwilbeusefultocompareandcontrast
Eastwood・sUnforgivenwithTwilightSamuraisincebothfilmsseemtohavethesamespirit
ofchalengingthemythsofeachrespectivegenre.Revisionistgenrefilmsconsciously
questionand/orreversetheestablishedconventionsoftheclassicalstageofthegenre.
AdiscussionoftheanalogybetweenWesternsandSamuraifilmswilhelpenlightena
discussiononhowconventionsarequestionedandreversedineitherfilm.
Thelaterhalfofthe19thcenturyinJapanandAmericawasaperiodofcivilwar
aswelassocialandpoliticalchange.IntheUnitedStates,thiswasaneffectoftheCivil
WarbetweentheNorthandSouth.InJapan,thiswasaresultoftheMeijirestoration
governingchangefromisolationismtoimperialism.AccordingtoSilver（2005）,thefeudal
leadersandtheirclansmentriedtokeepthepeasantsinlinewiththethreatofviolence-as
didtheWestern・cattlebarons・withthehomesteaders,withthesamepoorresults.
Anotheranalogyisthebountyhunter/hiredgunandswordsman（retainer/wandering
samurai）joiningupwitheithersideforgoodorevilpurposes.Whetherornotthe
protagonistisgoodorevildependsmoreontheindividualfilm characterizationrather
thanthegenre,becauseofthecodesofthegunfighterandbushidocodeofthesamurai.
Inmostfilmsofeithergenre,thereisabuildupthroughoutthefilm astheskilsofthe
gunfighterandswordsmanareestablishedthroughthedefeatsofseveralminoropponents,
whichleadtothefinalduelbetweentwoskilfulfighters.Thegunfightusualyservesas
theclimaxoftheWesterninthesamewaythataduelbetweenswordsmenservesasthe
climaxinaSamuraifilm.Thusthegenericsetissimilar.
Despitetheseanalogistsimilarities,DavidDesser（1992）discussessomeofthemain
differencesbetweenWesternsandSamuraifilms.Forexample,thesamuraiheroisborn
intoarigidsocialsysteminwhichthebushidocodewasformalizedandnotspontaneous
initsdevelopment,unlikethecodeoftheWest.Thismeansthattherewereanumberof
obligationsinherentinbeingasamurai.
IntheWestern,thegunfighterisnotborn,heisforgedbytheharshclimateandthe
timeinwhichhelives.Thesamuraiisnotmuchforgedbytheharshclimateandthe
timesinwhichhelives.Thesamuraiisnotsomuchforgedasmolded,sothatwhen
hegrowsolder,itisdifficulttoseparatetraining,oracculturation,from hisown
humanity.ThisisexpressedintheJapaneseoppositiongiri/ninjo（dutyvs.human
feeling）.TothemodernJapanesethegiri/ninjodichotomyisstilverymuchpresent,
butintheSamuraiFilmitoccupiesamorecentral,moredramaticplace.TheSamurai
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Film functionstomythicizethedichotomybyplacingitinacinematicpastand
aleviatingtheconflictthroughritualisticactsofheroicviolence.（Desser,1992p.147）
TheWesternalsomythicizesthegunfighterthroughritualisticactsofviolence.Perhaps,
thenitisnotsurprisingthatWarnerBrothersJapanisreleasingasamuraiversionof
Unforgiven（Yurusarezaru）starringKenWatanabein2013.EastwoodlikeYamadahas
soughttosubvertthegenrethroughrevisionistmeansthatwilalsodepictamorerealistic
gunfighter.
JosephKupfer（2008）haswrittenaboutUnforgivenasa・revisionistWestern.・He
statesthattherearethreemainclaims:thefilm asameta-narrative,subversionofthe
Westerngenre,andseductionofthegenre・sform.ItisafilmaboutWesternstoriesthat
demythologizesthefalseimagecreatedbytheWesterntradition. Furthermore,he
suggestsitshowshowviewershavebeenseducedbyglamorizingviolenceandgunmen
thatareseenasclassicfeaturesofWesterns.Sotheviewerfolowsthestoryofwhatseems
tobeatraditionalWestern,whichhasasubversivesubtextembeddedwithinitsseductive
charm.
Anothercritic,EdwardBuscombe（2004）,hasnotedseveralaspectsofEastwood・s
Unforgiven,which subvertorquestion thetraditionalWestern andrefashion itas
somethingmoremodern.Forexample,thefilmsideswiththewomenwhoseekrevenge
andhirethegunslingerWilMuny.Muny,unlikemosttraditionalgunslingers,has
childrenandhasundertakenthegunforhirerolefortheirsake.Furthermore,Muny・sbest
friendisaBlackman,whichcanbeseenasaninnovativeandmoderntouchinthefilm.
Thefilmisconcernedwiththedistancesbetweenfactandfictionaswelasthedamaging
effectsofmyth-making.Thereareseveraldemonstrationsanddiscussionsofhowdifficult
itistokilaman.Yamadahasaddressedseveralofthesesameissuesinhisrevisionist
SamuraifilmTwilightSamuraiaswel.
TwilightSamurai:RevisionistExemplar
YamadaismostwelknowfortheIt・sToughtobeaManfilmseries（Otokowatsurai
yo19691995）.ThedeathofAtsumiKiyoshi,thestarofthelongrunningseriesalowed
Yamadatofocusonotherprojects.Oneofthesewashislifelonggoalofadaptingthe
wildlypopularTokugawa-periodstoriesofauthorShuuheiFujisawa（19271997）forfilm.
ThefirstadaptationofFujisawa・sworkwasTwilightSamurai/Tasogareseibei（2002）.This
film wasboth criticaly and financialy successful:12JapaneseAcademy Awards
（includingBestPicture,BestDirector,BestActor［HiroyukiSanada］,BestActress［Rie
Miyazawa］andBestScreenplay）andanOscarnominationforBestForeignFilm（Inouye
2009）.Yamadawouldgoontomaketwosubsequentsamuraidramasthatfolow the
revisionistpatternofhisfirstfilm withTheHiddenBlade/Kakushikenoninotsume）
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（2004）andLoveandHonor/Bushinoichibun（2006）.NotonlydoesYamadarevisitthe
conflictbetweengiriandninjoinacontemporarysamuraifilm,buthealsohascreateda
revisionistversionofthesamuraifilmthatisanalogouswithEastwood・srevisionisttake
onthewesterninUnforgiven.
TwilightSamuraiisafilm inwhichthestoryisnarratedbyIguchiSeibei・saging
daughter,Ito,inaflashback.Thestorytakesplaceduringthelate19thcenturybeforethe
MeijiRestorationwhereSeibeiisapoorlow-rankingsamuraiwhohasbeenwidowedand
musttakecareoftwoyoungdaughtersandasenilemother.Seibeigetshisnickname,
・TasogareSeibei・（theeponymoustitleofthefilm:TwilightSamurai）from hishabitof
returninghomeattwilight.Hedoespieceworktohelpsupportthehouseholdandhasan
unkemptappearancesincehedoesnothavemuchtimetotakecareofhimselfafteralof
hischoreshavebeendone.HisoldchildhoodfriendTomoeIinumacomestovisitandhe
learnsofherdivorcefromameandrunk,Koda,whousedtobeather.HeencountersKoda
whenSeibeiescortsTomoetoherbrother・s（MichinojoIinuma,alsoachildhoodfriendof
Seibei）house.KodachalengesIinumatoaduelforbringingshametohim byhaving
Tomoedivorcehim.SeibeiacceptsthechalengeinIinuma・splace,knowingthatIinuma
isnotaskiledswordfighter.Seibeidefeatsthemanwithastickofwoodinsteadofa
sword,thussubvertingtheclanruleagainstswordfighting.LaterIinumaasksSeibeito
marryTomoe,butherefusessinceheispoorandcannotofferherthelifestylethatshewas
borninto.Then,aftersomepoliticalintriguewithintheclan,ZenemonYogo,afierce
swordfighter,refusesaclanedicttocommitseppuku（ritualsuicide）.Hethenbarricades
himselfinhishouseandkilsanyonewhotriestoenter.SeibeiissummonedtokilYogo;
Seibeitriestodecline,butistoldhewilbeexpeledfrom theclanunlessheobeysthe
order.SeibeiachieveshisvictoryandsurvivestowedTomoe,buttoliveforonlythree
moreyearswithhisfamilybeforebeingkiledbyabuletintheBoshinWar（18681869）.
ThereareseveralaspectsoftheSamuraifilm thatYamadaisconsciouslyand
unconsciouslyrevisinginTwilightSamurai.Forexample,intheDVDextrasinterview
withYamada（2004）,hestatesthathedidnotwantswordfightingtobesoheroic,rather
hewantedittoberealistic.Healsowantedtofocusonlow-rankingpoorsamurai,because
theyresembletheaveragelowpaidsalarymanoftoday.Moreover,inthisfilm giriand
ninjoarereversed,forSeibei・sobligationstosociety,nothispersonalfeelings,arethe
problem.Seibeirepresentsanunusualtypeofherowhoembodiesthetwotraditional
Japaneseleadingmanroletypesderivedfrom kabuki,asdefinedbySato（1982）:the
tateyaku（anoble,idealizedsamuraiwhoisagoodfighter,butputsnovalueonromantic
love）thenimaime（akind,gentle,andromanticleadwhowhencircumstancesdroveherto
suicide,hewouldgladlydiewithhispartner）.Theresultisacompelingcinematicfigure:
theloverandfamilymanwhoisalsoviolentbynature.Inaddition,Seibeidoesnot
necessarilyadheretothebushidocodeascloselyashiscoleagues,inthathehascomeso
farastoselhislongbladetopayforhisdeceasedwife・sfuneral.Andwithoutithestil
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winstwoseparateduels.YogoisincensedbythefactthatSeibeihascometofighthim
withonlyashortsword.Theforfeitureofasamurai・sswordis,intheeyesofatraditional
samurai,anegationofself.Unlikehiscoleagues,Seibeihasnodesiretoincreasehisfuture
careerprospectswithintheclan.Therefore,hedoesnotfraternizewithhiscoleagues
drinkingafterwork.Heiscontentwithfarmingandraisinghisdaughtersandhasno
ambitionforpower.WomenalsohaveaprominentroleinYamada・sfilm.Thestoryis
narratedbySeibei・syoungestdaughter,Ito,asanelderlywoman.Thehouseholdismade
upofIto,heroldersisterKayano,andhismotherOtane.Furthermore,hischildhoodfriend
Iinuma・ssister,Tomoe,playsaprominentroleinthestoryandeventualywedsSeibei.
AlthoughTwilightSamuraihaselementsoftypicalSamuraifilms,itdoesnotconformto
anyofthecategoriesofsubgenresofSamuraifilmsdiscussedbyDesser（1992）ifonetries
toplacethefilm inoneoftheestablishedcategories.Thus,manyoftheseaspectsare
questionedorareinoppositiontothetraditionalSamuraifilmasYamadalookstohistory
forwaystomakethefilmmorerealistic.
TwilightSamuraiisdifficulttocategorizeintermsofthemanysubgenresofthe
Samuraifilm.This,too,isanexampleofhowYamadasoughttomakeanewmoderntype
ofSamuraifilm.Desser（1992）definedthesesubgenresinhisessay・TowardaStructural
AnalysisofthePostwarSamuraiFilm.・Yamada・sfilm doesnotcompletelyreflectany
ofthetypesdiscussedintheessay,whichwilbeanalyzedcategorybycategory.
Forexample,・NostalgicDrama・doesnotapplysincethisgenreisdescribedasbeing
dependentonaroninwithaviolentclimaxleadingtodeathandencapsulatestheconcept
ofmonoaware・pleasantlypainful・death.Seibeiisnoronin.Heisaretainerintheclan
anddoesnotdieintheclimax.Whencomparingthefilm to・TheAnti-FeudalDrama,・
theyaresimilarinthesensethatbotharecriticalofputtingthesystem abovethe
individual,butdifferinthatitusualyinvolvesamanofpositionlosingstatus.Again,this
meansaronin.Thefilmdiffersfrom・ZenFighters,・sinceSeibeiwantstoavoidfighting
tothedeathandcaresverymuchifhewinsorlosesashischildrendependonhim for
theirupbringingandsurvival.Inaddition,heverymuchwantstoseethem growinto
adulthood.Perhaps,TwilightSamuraicomeclosesttoDesser・s（1992）categoryof・The
SwordFilm.・Yet,again,thesubgenreusualyfocusesonaroninastheprotagonistand
thusexcludesSeibei.Nevertheless,Yamada・sfilm doescontainaclimaxwithaduel,in
whichSeibeiwilberewarded.Itisclearthathehasaconnectionwiththevilain.Yogo
askshimtoshareacupofsakeandlearnsthathe,too,wasawidower.However,thisfilm
isnotnihilistic.SeibeibelievesindividualsdohavevalueandevenoffersYogoachance
toescape.YamadadrawsonsomeSamuraifilmconventions,butessentialycreateshis
ownrealisticsubgenreinthefirstofthreefilmsthatfolowthispattern.
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Conclusion
BothWesternandSamuraifilmsaredefinedbyamythologythatignoreshistory.
UnforgivenandTwilightSamuraicanbeseenasexemplarsofrevisionist,modern,realistic
versionsoffilm genresthathadbeendefinedbytheirrespectivemythologyoverthe
years.Inouye（2009）sumsitupsuccinctlyinstatingthatwhatwehaveinYamada・s
kinder,gentlerSamuraifilms（p.163）isanewprogressionoftropesforthejidai-geki,a
developmenttowardsadomesticregisterwhichstilsustainsanessenceofviolence.Even
asfewerandfewerfilmsarebeingmadeinJapanandtheglorydaysoftheSamuraifilm
arelongpast,contemporarySamuraifilmsarestilbeingmadelikeTakashiMike・s13
Assassins（2010）andhisre-makeofKobayashi・sclassicHariKiri（2011）.However,these
filmsadheremoretothepostwarsamuraifilmstyle.Therehasbeennootherdirectorwho
haschosentotakeupYamada・snewerrealisticrevisionistinterpretation.
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